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Professional
Orchestration 2A,
Orchestrating the
Melody Within the
String Section
meticulously covers 63
different string
techniques all of which
you can lean by
sequencing them.

BioShock Composer Garry Schyman

By Garry Schyman, Composer

Nothing or me as a
composefor bIm, téevision and
games is moe exciting or
sdisfying the writing for and
working with an ochestra. |
simply lae it and | wasdrtunae
when | startal working to beale
to regulaly write for and ecord
with live players

| brst learned orchestraion
when | studiel composition &
USC. However, as | look back,
my studie were faily basic and
were more about instrumatation
that true orchestraion. The
books thawere presented to me
as a studet and thosehat |1®e
read sincewere lacking in ny

, BioShock

opinion.
learning tools hee been scoe
study and pbst hand gperience
writing for live players

In recent years | have
compleely embracel the digital
ageand bPnd gpeimenting with
and writing with sampketo be
extremdy usdul. This was
somehing tha was not gailabe
to mewhen | was in sleool.
However, sampls can be
decdving and do not nesssarily
represent what real players will
sound likewvhen recording If a
composedoes not truly
undeastand haev to writefor an

orchestra theg may makepoor use

| have found ny greatest  of this expensiwe resouceor be

disappointd in therecordings
they makewith live players The
only answer to a compose
wishing to writeorchestral scoes
either for various meia or pr
s&ious epression is toither truly

learn orchestraion or to hire an
experienceal orchestraor. Even a
good ochestraor, will have
difbculty making upair pootly
conceved orchestral skeches

Not to mention theexpenseof a
good ochestraor which could be
usel to hire a laige orchestra.

In today® world for the
commecial malia compose



...a step-by-step pr ocess for lear ning

Garry Schyman

there are fewer opportunities than ger, when bist
starting out, to wrk with orchestras Therefore
undestanding hav to writefor them, so thawhen
the opportunity come alongis moke critical than
ever.

That said vhen | was bst intoducel to Reter
Alexande® books on @hestraion it was a bit ofa
revelation to me | have sincebeen mesmeized by
what he has doneand | only wish hd&ad
accomplishd this 25 ars ago Wwen | was bst
starting out. In ssacehehas denystibe the
subjest by presenting a stp-by-step process 6r
learning haw to orchestrae,

The wondeful thing about this book is thay
presanting thetechniques neessay for good
orchestraion in sut a highly oganized fashion he
will save the student literally hundreds of hours of
hunt and pek scoe stud. Furthemore, the scoes
provided with thetechniques ae full pageproviding
the contet for techniquebeng presented. Mary of
the scoes includesampls fom 20th catury writing
and thetechniques coered are consistatly relevant
to PIm and TV scoringIn addition to thescoes
Mr. Alexande offersan affordade audio packageof

Wheat is particulaly effective and what is
strongy sugested by Mr. Alexande is Pr the
student to usethe provided scoes to ceate mock-
ups with th@ sampla Should thestudet do this
and then import theMP3 of the actual ochestral
recording heor shewill obtain a eal s&seon hav
to takethe best possile advantageof ther sample
to truly enulate the orchestra. | hae tried this
process and it will not only te the student truly
undestand thetechniqueand emember it, but will
build the students recording skills and & ther
samplélibraries br ther strengths and waknessa

| am aware of no orchestraion book (narly all
of which were written well before the ageof sample
and digital vork stdions) th& has theefeatures and
benebts br the student.

| would highly ecommend this book to an
student or working professional wishing toden or
expand thér knowledgeof orchestraion. If you
intend to work professionally theskills impartd by
the studies presanted hee will be of enormous
benebt and will gie you a pofessional adantagefor
your entire career.

companion MB recordings ofthe scoe examples in Gary Shyman
the book giving thestudet everything they need to Culer CityCalibmia
undestand vhat the techniquewill sound like Noember 2007
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